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Hunt's argument that with the Pre-Raphaelite system of
painting they were hardly necessary. He wrapped them
in a large handkerchief, and the party continued on its way.
But scarcely had ten minutes passed than Millais, child at
heart that he was, grew tired of carrying his burden.
Approaching Hunt he said coaxingly, " I say, carry these
for me now, like a good fellow, do."

" I am not going to spoil you/' said Hunt. " I will put
them down here; no one will take them, and you can get
them on our return, or carry them yourself, my dear boy."

Millais refused to allow this to be done and could not
understand why Lear was hopelessly overcome with laughter.

" You carry it for me, King Lear," said he innocently;
and this completed the explosion of merriment.

Convulsed with laughter Lear undertook to carry the
bundle, and the expression, " He doesn't carry his own
cuttlefish," hereafter became a proverb among the three
friends.

Lear was an ardent admirer of Hunt's works, and always
spoke of him as his artistic father and of Millais as his
artistic uncle, regarding himself as a Pre-Raphaelite of the
second generation. In 1858 he travelled over a good deal
of the ground covered by Hunt on his visit to Palestine
several years before that date, and when he returned to
England he was much gratified by the latter's approval of
his sketches made at Jerusalem and near the Dead Sea.
A comment of his in a letter to Chichester Fortescue dated
the 2nd June, 1859, about Hunt and Millais, is worth
quoting on account of the truth contained in it: " I should
gladly see Millais's worx,1 but do not greatly expect to like
them. I am quite aware of the qualities of his mind, which
I do not apprehend are of the progressive nature, as are

1 Lear was addicted to many quaintnesses of orthography.